MUSEUM COPY

UPPSALA ART MUSEUM proudly presents the anniversary exhibition: 
VISCERAL SPACE 

SU-EN BUTOH COMPANY: Celebrating 20 years of artistic activities!
28 January – 11 March 2012


Installations and bodily spaces from the SU-EN Butoh Company’s dance performances from the past 20 years.
SU-EN together with Gunnar H Stening, Lee Berwick (UK), Rickard Sporrong, Junichi Kakizaki (Japan), Lise-Lotte Norelius, Fredrik Olofsson (Sweden/Germany) and Skrotcentralen i Uppsala AB. 
The body in between
Somewhere between the inside of the body and far away 
a new essence of the body is born
SU-EN Butoh Company – 20 years of artistic activities! SU-EN celebrates 20 years as a Butoh artist, artistic director, choreographer and pioneer within Butoh art in Sweden. During the 1980s and ‘90s, she studied under the legendary Butoh artist Yoko Ashikawa in The Tomoe Shizune & Hakutobo group. SU-EN is internationally acclaimed for her unique style of Butoh dance and is considered one of the best in the field today. She established her dance company in Tokyo in 1992 and has since 1997 had her base in Haglund Skola in Almunge outside of Uppsala. SU-EN Butoh Company is active in Sweden and abroad with performances, workshops, video film productions, projects and lectures. Since 2006, SU-EN has also been the artistic director of Friction – International Performance Art Festival in collaboration with Uppsala Art Museum.

In 2011, SU-EN was awarded two prestigious prizes: 

The Japanese Uchimura Prize, named after the playwright Naoya Uchimura (1909–1989), and

Corist of the Year – The Cora cultural periodical’s annual prize – for her cross-boundary work that unites the Japanese dance art with a Swedish feminist artistic approach.

Butoh dance is an art form that uses the human body as a living work of art surrounded by time and space, born of a world of organic and living material. The stage space: the floor, ceilings and walls constitute a point from which to explore the unexplored and shift the contours of the body. The Butoh body is born somewhere in the borderland between the inner and outer space of infinity. The title of the exhibition – Visceral Space – refers to the inner space.

Uppsala Art Museum presents installations, images, video works, films, sounds, objects and costume details from a selection of SU-EN Butoh Company’s past and even future performances.  These mementos have been carefully selected and incorporated into new, redesigned spaces. In some cases a video piece, an object or a music composition from a previous performance has been remade in a new form specifically for the exhibition. Every exhibition space constitutes a set design in itself, the character and atmosphere of which both bring back memories of staged performances while at the same time offering an entirely new experience. The exhibition is just as interesting regardless of whether one has seen the earlier dance piece or not, with or without references. SU-EN is widely respected for her high artistic integrity, pioneering approach and the exceptional quality of her works. A dance piece is far more than the choreography itself. In performances and works, as well as in this exhibition, the artistic input from other artists is just as present as that of SU-EN.  

On the collaborating artists in the exhibition:
Gunnar H Stening is an Uppsala based photographer and visual artist who also works in metal. He has collaborated with SU-EN since 1994 in various projects, among others, Scrap Bodies, Yatra and Blush where he was involved in stage design, costumes and photography. 

Lee Berwick is a sound artist with a background in South London’s underground dub scene. He works with sound specific projects and has shown his works at, among other venues, London’s Hayward Gallery and ICA. Typical of Berwick’s work is the recording of sound in specific places, such as the Scrap Metal Central, Slussen or the River Thames, and subsequently composing everything based on the sounds. He has run the record company Digidub since 1989 and is active worldwide. Lately, Berwick has also produced video works including, among others, Yatra. He has collaborated regularly with SU-EN since 1994. 

Rickard Sporrong is an Uppsala-based computer and video artist with a background as a rock musician. He has participated in various stage art performances, working with the video medium in an interactive way.

Lise-Lotte Norelius is a composer and free improvisation musician. She works with live electronics and the real-time processing of instruments or other sound sources. She studied electro-acoustic composition at the Royal College of Music in Stockholm (1998-2002), and has composed music for speakers (eam), musicians and live electronics, dance performances, poetry, audio/video works and theatre. LL performs both as a solo artist and together with various constellations, such as Ludd with Ida Lundén, Välfärdsorkestern (The Welfare Orchestra) with Sören Runolf, and in other projects with artists from diverse fields. 

Fredrik Olofsson is a programmer, video artist, and computer musician. He works within numerous areas. Two of his more long-term projects are the interactive art group MusicalFieldsForever and the audio-visual duo klipp av. He also performs as a one-man act under the pseudonym redFrik.

Junichi Kakizaki is a visual artist with a background as a floral designer. He still often works with living plants and flowers as his work materials and has recently also worked with installations in a Land Art manner. He is based in Nagano, Japan.

Robert Alm/Skrotcentralen i Uppsala AB (The Scrap Metal Central in Uppsala) 

The Scrap Metal Central in Uppsala is a family company founded by Thore Alm in 1935. Today, it is run by the third generation of Alms. The Scrap Metal Central annually collects, processes and recycles 40-50 000 tons of iron and scrap metal as the raw material for smelting plants. 

On the performances the exhibition refers to:

SCRAP BODIES (1998-)
A work that creates a visual encounter  between art, the human body and scrap metal.

SU-EN first came into contact with Skrotcentralen in Boländerna, an area of Uppsala in 1997,  while in search of an exciting location for a photo session. Since then she has worked on numerous works that have been inspired by this fantastic place. What she found fascinating about the site was the fact that the human body became so small in relation to the enormous piles of metal. At the same time, an impressive recycling process was taking place on a momentous scale. Her desire was to become one with this cycle. Scrap Bodies was also made into a video film, Scrap Life, that was co-produced by Swedish Television. SU-EN provided the idea, choreography, costumes and hair, and jointly produced the film together with Rickard Sporrong. The music was composed by Lee Berwick.

VORACIOUS (2012) 

A dance piece in the making about the desire to enter into a total symbiosis with the surrounding world; to eat the world, to swallow it, and have it processed in the digestive tract. The performance will premiere in Leipzig and tour the United States with stops in New York, Chicago and Seattle. For this exhibition, SU-EN has, in collaboration with Gunnar H Stening, created a photographic installation based on this theme.

Central notions in the work are starvation, voracity, greed, lust, desire, thirst, and desperation. Starvation is a form of desire, and voracity is a passion that sparks off a birth process. Something is born and is once again sent out into the world; excrement, offspring, recycling. 

NEW LIFE (2007)

Three performances on an outdoor stage on Vaksala Torg in connection with Uppsala municipality’s Linnaeus celebration in 2007. New Life was a tribute to nature and Carl Linnaeus and his 300-year jubilee. It refers to one of Linnaeus’ descriptions of the arrival of spring, when nature acquires new life. SU-EN choreographed and staged the performance that included a large number of dancers, musicians, children, pensioners, animals and floral designers. Viola Germain designed  the costumes. New Life was a collaborative project together with Musik i Uppland (Music in Uppland) and string ensembles from the Uppsala Chamber Orchestra.

A headdress from the performance created by the Japanese floral artist Junichi Kakizaki is presented in the exhibition. He has recreated it for the exhibition in 2012. 

RAPTURE (2011)
The performance was staged at Dansens Hus (House of Dance) in Stockholm in the fall of 2011. Notions of rapture, ecstacy, chaos and total beauty were examined through aesthetically charged bodies. A strong source of inspiration for the performance is the “Tantarism” movement from the 9th century, based on a legend that tells of how those bitten by the tarantula spider must dance themselves to purity in order to be granted forgiveness. The piece was charged with madness, obsession, and the explosive needs of the body. An object from the performance made of branches, thistles and stones by the floral designer Junichi Kakizaki is presented in the exhibition. 
BLUSH  – various shades of being alive (2010)

The performance had its world premier at Dansstationen in Malmö and Pusterviksteatern in Gothenburg during 2010. Blush refers to the physical reaction to an emotional process expressed through the skin. The expression has a glamorous aspect to it, such as in the art of make-up and the mask. The faces transform into landscapes, into blushing rooms. Blush also includes references to art historical terms such as action painting, the visible brushwork of the Renaissance and colourist folklore, and is inspired by rowdy burlesque club scenes, melancholy rooms, and artists such as Paul McCarthy, Hans Bellmer and Odd Nerdrum.

Blush was initially an installation. It was described in the programme folder as a LiveMusicalButohActionArt - Installation. Participating musical artist, Lise-Lotte Norelius, and visual artist, Fredrik Olofsson, worked with sound and visual images processed in real-time in an alternating interaction with the ongoing dance performance. An important part of the performance consisted of a slide show. The photographs were taken on a few cold October days in SU-EN’s neighbour’s barn and storehouse. Rotten plums, paint and paper leaves were wildly thrown about among the dancers, resulting in enticing, action-filled images. 

On 11 March, the SU-EN Butoh Company and Lise-Lotte Norelius will make an action painting and a remix of Blush as the closing event of the exhibition.

SLICE – a visceral dissection (2003)

The performance was staged at Kulturhuset in Stockholm, Pusterviksteatern in Gothenburg and at several International festivals around the world. During the past few decades, Butoh dance has undergone changes and developed a more contemporary expression. The piece SLICE indicates a clear break from the more traditional form that SU-EN initially worked with early on. From and aesthetic standpoint it is more free and original than previous works. 

Both the dance piece and video film SLICE were created simultaneously, and the film was an integrated part of the dance performance. SU-EN was fascinated at the idea of what would happen if one were to cut through human skin at see what was inside. She read books on anatomy and watched cannibal films. She carefully observed as her husband gutted fish – he was a fisherman when they first met. His body was often covered is fish blood and scales, and SU-EN saw it as an interesting shift with regard to what characterised the inside in contrast to the outside of the human body. SU-EN worked on the choreography, dance, stage design, and costume design. Lee Berwick composed the music and SU-EN and Rickard Sporrong produced the video film.

An installation together with a video film and an object is presented in the exhibition. SU-EN will enact Slice – body installation as a performance in the exhibition on Saturday, 18 February.

CHICKEN INSTRUCTION VIDEO (2004)
 
CHICKEN LIFE (2002)
A video work where SU-EN lives with other “real chickens” in a cage. The chicken has a special status in traditional Butoh dance.  Hijikata Tatsumi, fore figure in the art of Butoh dance in Japan during the 1960s included a live chicken as one of the body materials in his works.

The traditional chicken in Butoh dance was a more aesthetic chicken. Over time, SU-EN gained considerable attention by focusing on animal rights issues, thus making her hen a more political one. Over the course of several years, she worked with installations where the participants could live as chickens. This culminated in the Chicken Instruction Video, that is also a critical commentary to the enormous excess of workout videos on the market. (With Jane Fonda’s famous workout video mentioned as the forerunner.)

The Chicken Instruction Video was produced by SU-EN and Rickard Sporrong with valuable input from “the chicken keeper” Hans T Sternudd. Chicken Life was produced by SU-EN and Rickard Sporrong.

And for those who would like to practice being a chicken in the comfort of their homes, the instruction video in DVD format can be purchased in the museum shop ...

Elisabeth Fagerstedt
Museum Director

SU-EN would like to thank: 
Skrotcentralen i Uppsala AB

Väsby Gård and Per Johan Jansson

Lars Öhrman & Diggen

Silvio Trevizan

Patrik Sporrong

Gilles Kennedy

Küllers fågelfarm

Hans T Sternudd

Eva Björkman
Graham Lewis
Erda and Allan Åkerlund

Workshop participants, dancers and assistants in diverse projects

Kulturhuset, Stockholm

Moderna Dansteatern, Stockholm

Dansstationen, Malmö

Pusterviksteatern, Gothenburg

Dansens Hus, Stockholm

as well as all the festivals and theatres around the world that have presented my works. 

A warm debt of gratitude goes to Uppsala Art Museum, museum director Elisabeth Fagerstedt and all of the staff members for the design and presentation of this exhibition Visceral Space - SU-EN Butoh Company 20 years of artistic activities.

Marie Gavois, an apprentice studying under SU-EN, has assisted in the work on the exhibition.

With the generous support of: The Swedish Arts Council, Uppsala Municipality Culture Committee, The Swedish Arts Grants Committee and The Längmanska Culture Foundation (printed matter 20-year jubilee)
PAGE  
1

